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in 1 914, death had claimed a number of its 
charter members, among them Gaho (in 
1908) and Shunso (in 1912). The untimely 
decease of Mr. Okakura in 1913 dealt such 
a severe blow that the disruption of the 
Bijutsu-in seemed imminent. But the 
unwillingness of the few surviving original 
members to lose their identity in the art 
world which had its focus in the govern- 
ment exhibition, put new life into the as- 
sociation and prompted the rebuilding of 
the studios in Tokyo. Here in their new 
home these veteran pioneers, together with 
their newly elected associates, consecrating 
themselves anew to the realization of Mr. 
Okakura's vision, are again bending their 
energies to revitalizing the contemporary 
art movement in Japan. Of the artists 
associated with the Bijutsu-in, there are at 
present eighteen painters and nine sculp- 
tors. Most of the former group are con- 
tributors to the present exhibition. 

A TON DO OF PRUDENCE BY 
LUCA DELLA ROBBIA 

LAST spring the Museum purchased in 
Paris at the first sale of the Heilbronner 
Collection an important sculpture in 
enameled terracotta by Luca della Robbia. 
This large medallion 1 in high relief, rep- 
resenting Prudence surrounded by a 
wreath of fruit and leaves, was first pub- 
lished and described as the work of Luca 
della Robbia by Professor Allan Marquand 
in the American Journal of Archaeology, 
volume XVI, 1912, pp. 169-174. The 
tondo, which is now exhibited in Gallery 
J F2, is also described at length in Pro- 
fessor Marquand's book on Luca della 
Robbia (No. 48, pp. 166-167). 

Bound with blue ribbons, a broad gar- 
land of fruit — grapes, quinces, citrons, pine 
cones, oranges, and cucumbers — glazed 
in shades of green, yellow, and violet, sur- 
rounds the medallion on which Prudence 
is represented, in half figure, holding in 
her right hand a mirror, emblem of re- 
flection, and in her left hand a serpent, 
typifying wisdom. The figure is enameled 
white; the background is light blue, ori- 
ginally covered with golden rays now al- 
1 Diameter, 69 inches (1.65m.). 



most obliterated; the figure rises from a 
bank of white and dark blue clouds; the 
snake is green, spotted with yellow and 
black. Although Prudence is figured as a 
woman, the back of her head is modeled to 
represent the mask of a bearded man; the 
eyebrows of both faces are stippled in blue 
and the eyes have light yellow irises out- 
lined in blue. 

The representation of Prudence with 
two faces, one youthful and the other el- 
derly, requires a word of comment. It has 
been suggested that this means that Pru- 
dence gives to youth the wisdom of old age. 
It may also be understood to indicate that 
Prudence looks both forward and backward. 

Two other Virtues are known, which 
presumably belonged to the same series as 
the Prudence. One of these, representing 
Faith, was at one time in the possession of 
Heilbronner, and is described by Professor 
Marquand in the works previously men- 
tioned. The third is the well-known medal- 
lion of Temperance in the Cluny Museum, 
Paris. This relief, which is accepted by 
competent critics as the work of Luca 
della Robbia, is said once to have decorated 
a Pazzi chapel, or palace, near Florence, 
possibly the Panciatichi Ximenes Villa near 
Fiesole. The provenance of the two Heil- 
bronner reliefs is not known, except that 
they came from Florence. 

Professor Marquand, in his book on 
Luca della Robbia, points out that the 
frame surrounding the Heilbronner Faith 
"is distinguished from those of the Heil- 
bronner Prudence and Cluny Temperance 
in having a cord moulding as an inner 
boundary. Hence it may have belonged 
to an independent series representing the 
three theological virtues. In which case we 
may expect some day to recover the medal- 
lions representing Hope and Charity. " 
On the other hand, Professor Marquand 
suggests that it is equally probable that this 
medallion may have "held a central posi- 
tion in some decorative scheme analogous 
to that of the ceiling of the Portogallo 
Chapel, that associated with it were the 
Heilbronner Prudence and the Cluny 
Temperance, and that the missing medal- 
lions of Fortitude and Justice may some 
day come to light." 
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As the Climy Temperance is said to have 
come from a Pazzi chapel or palace near 
Florence, Professor Marquancl suggests the 
possibility that the three medallions "may 
have been originally intended for the Pazzi 
Chapel of S. Crocc, and that either the 



no question, however, as to the artistic 
merit of these three reliefs, which are 
thoroughly characteristic of the great 
Florentine master at the height of his 
powers. The Prudence is a welcome ac- 
cession to our collection of Florentine 



series was never completed, or never put in sculpture of the Quattrocento, which hither- 




PRt'DENCE, TON DO OF ENAMELED TERRACOTTA 
BY LUC A DELL A ROBBJA 



place. The medallions are apparently of 
the proper size for the spandrels, and 
would harmonize with Luca's Apostles on 
the walls of the chapel better than the four 
garish Evangelists which now complete its 
decoration." In date the reliefs are as- 
signed to the decade 1450-60. 

The suggestion that these reliefs may 
have been made for the celebrated Pazzi 
chapel is an interesting one, but the evi- 
dence at present available does not seem to 
warrant any definite conclusion. There is 



to has included but one example of the 
work of Luca, the exquisite Madonna and 
Child in the Altman Collection. J. B. 

CLASSICAL ACCESSIONS 

IV. Roman Portraits 

SEVEN conspicuous examples of Ro- 
man portraiture have recently been added 
to the Museum collection, which is fast be- 
coming well rounded and representative. 
Two of these date from the Republican 
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